BEFIF FoL-

PR
—~Robert Mapplethorpe BEAE RAYIEERECE

R v b X ST o L

T Y A SRR S ]

—E{EzES (Marquis de Sade, 1740-1814):( % %35 120 = ) Hi=

Robert Mapplethorpe  (1946-1989) J&& (U2 EI H R IR 2¢ - Hix
MIAMRAE SN E L R EIMESE ~ SM fEss ~ B~ BB E ~ BBRIZotE: ~ 5
FEREGEI © ZRHEVABAE A SRR SR B2 LM TR 2 BURERFIR »

B FERST EF B BT T 1R R 1990 A& A4 YT SX(B#LE (Culture War)
H5Y Mapplethorpe FYE St 5 AT H BVRFRE AR HG 33001 hl Bl e -

ERHEN R E (S M AR B B G REE - R i - HHAISR RS EAm
/VEIBIIFESE ) Mapplethorpe Y {Ean L &8 KB MR 720 MR E A —
TEE R AE (BN T E R G YRR E BB AR - UK
M/ BISUSRN AV EERZE - Mapplethorpe SRz i &3 (A RITEIR S EL L G 50
S ZE R HA R A N B ES NER ZE B 56 2 Bk

%2 (EESE A Arthur Danto (1924-2013) £ Mapplethorpe® i A& 5% E —
Y “Playing with the Edge: the Photographic Achievement of Robert Mapplethorpe” »
DA &R i SERIE A U7 7A & £ 23 H Mapplethorpe HY{E fm el gl DR i4:
/ARy A BT SRR o - HRE AR E e S T o Bt e ARES A A B
& FE53T Mapplethorpe {F iy ik 2 S E & i Ry 5e B 15 LA — A FJTAEH
ST e BZE R o B W EE % K [E]“Looking at Robert Mapplethorpe’s Art: Two
Moments in History”gd“Robert Mapplethorpe” i i3 22 8 i ff y— A B o 3

| ESUREIATIE ) (# & B (RS ) (/B ] iR - B e
wewe B (7)) (AE: EHor(E > 1997) 0 B 54 - WA EIh AR BIFIEE |
<http://sex.ncu.edu.tw/publication/1997/4sexpaper_1/pdf/02-2.pdf> (&RIHHA : 2014/2/13 )

2 Arthur Danto, Mapplethorpe (New York: Random House, 1992).

 Arthur Danto, Playing with the Edge: the Photographic Achievement of Robert Mapplethorpe,
(Berkeley: University of California Press, 1996).
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ZRT A L LAl S AR 7 i B 289 720 SEZRFEHL T Mapplethorpe $555 14
DRSS R - A2 RETE BE NS 4 {LHVERE - Kobena Mercer it “Reading
Racial Fetishism: the Photographs of Robert Mapplethorpe™ —¢ » DU (& 11
EILKE AT Ko L3RG » 7€ B N AR TRY A e Y Bl SRV B G A o AR
AZIMRENSH TS ALFFS » 1117 Mapplethorpe £E4E (S48 HY [E] Bt R LE AP RIS A4 4H. -
BRI 2SR A E (R BUAIN T45 A& -

AR FFE L “Playing with the Edge: the Photographic Achievement of Robert
Mapplethorpe” B “Reading Racial Fetishism: the Photographs of Robert

PN

Mapplethorpe” £y 3 » #1125 73t H th 40 a] {55 F 2f s B B8 S BT Fe Ay AdRE 7%
B R CEF LD AT B GRS AR - PR LIRS E AR

[

Robert Mapplethorpe-~ 75;2( methodology )~ 14 H( gender/sexuality )~ f&j#( race ) ~
iy s B S {L (art history and visual culture)

* 2 3CULEERS Kobena Mercer, Welcome to Jungle (London: Routledge, 1994).—=&rf o A Sz HIJERFH LA
BN B EMESEA - Ugs%H Jessica Evans and Stuart Hall eds., Visual Culture: the Reader
(London: SAGE Publications, 1999).
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BEFIF FoL-

— ~ Arthur Danto B3 sy, Bl

Arthur Danto {£3ZH £y Mapplethorpe BY/F sl 7 B AHY E 5 ¢ 14
(composed ) Ef(Z{f (trust) - ¥fj2i5 Wi flEAH & i SR HYFF 1% > Danto fHHY
Mapplethorpe B Garry Winogrand (1928-1984 ) fyZoM:-is (B 20 L -

New York [[E 1) 4 H Winogrand fY#E&28 Women are Beautiful - Danto 3 2
JETRIAH 2 FRIESE 54 - /2 Winogrand " i@ R M et 3 4 ,-° i
&4 3 2k B i 7> Women are Beautiful —ZE{F anfVEI22 - /F o S BV E 7>
WL SRR R - SEEEAY AERE ISR A= B AE RIS E - FJ Winogrand /2
TEAR&E REMT - PREME S - BRI - R AR R 2 2 5
R OHEASHIREE TS - AN ZLESESRFERE - RiEESE BER
E R0 - B EE T - R AR 2R B 2AHVRIBELIREE (1T - B
WREIEEAGE ) T4 3 - X AL (T 60 E ALY Fenk s o HNELY
PRI SlEER R AT (B RO RRRRE L E =AU T FEALME - Danto 50 Ry /2 LefE 4"
R RS izt L R 5 R A &vi i > DL John Szarkowski (1925-2007 )
e T H b K> A F e A d T NG A CAYERE - Danto fR{gIZ L
PRk o DL TR (snapshot) —gAlJE 25 Winogrand (fF L - BLE{% Mapplethorpe
HIPEam ¥t L -

Danto 7i¢ Mapplethorpe FYZcHEHESZ & Some Women f#EH(H Lydia Cheng -
Breasts ~ Annamirl ~ Melody and Paul Wadina - Brian Ridley and Lyle Heete Z5[&| 2k
iET o o B B HBFT IR R AR B B P A4 - SRR =
AZEFEA A © 5951 > AR R #REFSAHE )0 - DA Lydia Cheng [[&El 2] %1 -
RS REWRSE—R > 4lfE Lydia (V5 _EIT Boaginytss - Sie bt 23
Z R - BN TR EESCAVRS LA - Breasts [[E 3] Br 7 REABLL 2SN
ey A WA ER R - B M R e Eiflr s e EE A FmSefl - R
BRI R e - Annamirl [1E] 4 J#HEE—B A5 - E &8+ - Melody and
Paul Wadina [[& 5] L. Brian Ridley and Lyle Heeter [[& 6] iy A¥ELER IEA
8 > ERHRE R BB R R A0 o AN B IR B T EA L

® Danto, Playing with the Edge: the Photographic Achievement of Robert Mapplethorpe, p. 29.
® Danto, Playing with the Edge: the Photographic Achievement of Robert Mapplethorpe, p. 25.
’ Danto, Playing with the Edge: the Photographic Achievement of Robert Mapplethorpe, p. 27.
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{EATHIAE ° 22 Winogrand BEREIIEATHI A+ Mapplethorpe $5TE (1Y A% -

------ FMABPAE FRIMRT o PGB 2 L o ER
FFEuPsl- BREERDTE I8 PRPEE B PHLE -
SOF G - T ERR T AR R BAI ) vk e B (3
BB Y P i) F LG Ea g o Mapplethorpe & 4 ¥4t i

i
[ 9
R

Danto HYiE & /AT Hotkam Bt L &R (A B B2 5 - (ERL B EAR 3 > F
FAR & BB RH A RN AR Bl s  FLRET RO A IR B SR B e Vo » Veseith
AUERRE > HEM AL R B R S NV A (SR - B — BB EE S
Fmir LB R &S

Danto #2357t Mapplethorpe HY{E 32 EHLEFAVE B ARR 2 — » B AZLHEE
A2 Catherine MacKinnon A&V e k20 F 2 (radical feminism ) o
{378 i LR G RAE T oM 2 BAE (civil rights) - MacKinnon 328 s BTk
INE TG FOAELM: - EEE s & 2 ¢ o < 2 4] (subordinate their
subjects) ;- * FLHHAY ERE R st E G EE T IR S R
AR o (B AT BT DU - Mapplethorpe HfATE (S R 17
AT WS RSN E R £ T AR EBIARES - MacKinnon BESRAIRSRELE
RS T WEREEHIIEE  DAEL A . Mapplethorpe {5 w1 1 Fkap/m) 4

THEME -

ISR MacKinnon HYEE 3 FIAE W M RARES - BEFAHE GEE - {2 Danto f#23%
S S —(E 557 8H - Elliot and Dominick [[& 7] & SM #Y—=5 > Dominick Hal_E
WEE B > NPV SRR T IR - PRZER—35HY Elliot (¥ - F&
 THEEEmNEZA o Danto $5H#EZR Elliot (YFBEHEERN » HISTRIBE &
SEIVEL S ELEAE Dominick & _F - Dominick YR IREE T A fEBh R - 280
Titian 1y The Flaying of Marsyas [[& 8] - 554} » Danto ##%:7 Leon Golub 11y
Interrogation | [[& 9] {F¥LL - RIBAFEIGRAVER » 48E SR T ARV AIE] -
HEeFan s rIVERIEE—RE LNEE —EEBRRER 55508

8 “Models who in their own lives may or may not have shared the lifestyle that is suggested would
have agreed to pose in exchange for free. We could infer nothing about them as individuals from the
way they were arranged by the photographer.” Danto, Playing with the Edge: the Photographic
Achievement of Robert Mapplethorpe, p. 39.

9 «__(the subject) are what they consented to be shown as. They have disclosed their names. The
photographer shares a moral space with them: they have admitted him into their room. And there is a
sense in which the art belongs to the form of life it represents. They are connected through trust.
Mapplethorpe was perfectly clear about this connection.” Danto, Playing with the Edge: the
Photographic Achievement of Robert Mapplethorpe, p. 39.

19 Danto, Playing with the Edge: the Photographic Achievement of Robert Mapplethorpe, p. 67.
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S U] 5 AR 5 Y Dominick FY4EEN B 2L IR L Elliot and Dominick BEER{SA& M -
EE(EBI I > 415% Elliot 1 Dominick Wiy 5 —5B—Z: > MacKinnon
HY B S I S LT e (548 « 7720 NS BN 2 B AV RS2 B g g 2k
H{ZEF4EIE - {2 Danto #22%] Dominick {4 B E B IEMNEESR » K
SEEMEA > BB - HiL - IPTEZ T LAEE] Danto —FagamRFEAY - #ik
HRT 2RISR EFRGEEAEN > Sl 2y 2 M a B
T SHEE K

T LLE R Danto W #EFFRIBRTSRAVIER R (E T smii (ol —Baaa AT
SRIEHYILE o AEEA > Rt aR Y E A FLES A E A PR L R e FEARSS -
I 55 3 MacKinnon HEERAYER - 5541 Danto t{# T The Flaying of Marsyas
PURz Interrogation | Wi ¥ - (EAY T E S ZEHE o E mErvE I - &
FRPEJT IS E - The Flaying of Marsyas —[& L H(FE | Marsyas DL 2Epkk
Apollo FYR1IABLEYT - 757877 El G S AR R FE 8 2 RV EA > AT DU ELASHEED
WSt IR TR > ERE(E % A fE g -

HINFTFZIE SM B4FEIIANS » 45 Ea e E 78 B i B M [m B A L
SHAHE - Danto £ EE S ST EARAE SE P o M5 AT ROBI B FR T A
2O B HE e s A —E A AT A (E 2 (—05eAifE]HY MacKinnon
Haw) > HAGNE OTREEA NG o M R E — Y RS () 78 L ik
e (tbgmE) o £ —EEB LEORENER SR % o FHA I E R G
*H T EEEST (playing with the edge ) | - 5 [ T Mapplethorpe 1T858 2 &
H O &7 S RS (BB AN B AETE o - ' Danto [RIFES3AT 1960
2 70 SR e E A H AV Z] (Bl gEny 2880 ) - B R E EaHY
BB % (= E A S P E i (fine art)YHEIEE » R38BT & A CARNREE -
Mapplethorpe FTERZZHVEST - MERTTEGR - WEFEEHSE VRS - HiR
AR NSRBI E T s o DUREMTE B E R -

T3 &L > Danto DU B8 1EAI{Em » M3 Mapplethorp AY{EHEELEEE
=2 S E il - Jim, Sausalito [[& 10]) K Jim and Tom, Sausalito [[& 11]) t7[=]4s
2R SM G S ¢ Jim [[E 10] AYEE E#E SM RV EAE - RIS D47 DL ssES
- EROE T oRE - BEEERZ A - Tom (& 11] RIEELE Jim BYTHEAT » DA Jim
HIPRIE - iE5RlR R e 2 Cincinatti 2 H - 28T E HAE S —FE# A IR AL
NEZTE o BRI ERRER - ERELE—F " ABEE (figure study) -
ISR » A B B % T LAERSR - Danto 37 ki (EFR S 0e i H 3% B g i
EEEA TR IR E S Y PNk o s H S AR S [E B A I

1 Danto, Playing with the Edge: the Photographic Achievement of Robert Mapplethorpe, p. 76.
12 Danto, Playing with the Edge: the Photographic Achievement of Robert Mapplethorpe, p. 88.
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BN Tk TR g EE Y 0 RS TSR TR R FEY L1
FPF e L o 1 Tom HYFRCIES, - S EFE LS “Roman Charity™™* &
thy 2% Cimon » 41 Peter Paul Rubens (1577-1640) >/ [[& 12]) - #2RiS(E
M R FE R RS B AFEHFENSER > 7 LUE R
5 o BEZAFT Jim and Tom, Sausalito AH#: 2 NEDIZZREKR  (HRREZEH A 1E
e THUELR - 5540 0 ERER FEARA =58 (& 13]) - DUSDIEEERN =g
(triptych) JE=Xf@BH - IS LB RV E A ELS » 25 52 NI EEE Mapplethorpe 52

FERIR EHE 5= - Danto $& KA i ik Mapplethorpe AR E 2y 5 BLEIG
7 BB PR LS o 2RI S S bR A DRI - IER EEIER - MRk

Mapplethorpe ££{F b SN BT P 2R L B8 M B PRy G T 2 Rl kA Fe R > A (BB oA
HALEREREF - EinZ LR A BRI ER TR EIRTE - TSR REA
REMEY (LA B8R AR ) 3216 - ' a2
7 Mapplethorpe 4a[SSABRERS - i TRIR 5 BINET 2 A = 5 A RESEEMR - IE
EMEERE - MEFE TBEMNE > AR TR Tk -

417 Danto SERiFTERHY » BRI R GBS g E AR - M
B2 - Danto SIS Sl o TUARARRE - fLlE R TR e B A E
% FE Tom HYZEMAR Ry T REE ) EHERVE RIS - HE R EATEM IR S
BASLE o 35— R AU EL gAY SCRAE Y Danto SR INHIESAL £RRT - T A 2 Bl 5
st (PRIBD AHEAN T BEZAER G Danto R E L ER EFCHEEATRERA R > (HIE
bl B R R Y B I R TR« RSB EBR 2 5 > AES5H st BTN A BT
po s N BNEMEE - 2 BA 55 - Danto AllfE S EFFMEAE Mapplethorpe 1Y
Rt AR —HI T4 RSl (F ey — i - BETE SM B REERG:
HRPEPR RS (ERREH B nT DIHE S K (B e A LR gy AT - S
TERGIRAE o] LUBEE R AR R PHIVIERL - S ESBERSeE -

3 Danto, Playing with the Edge: the Photographic Achievement of Robert Mapplethorpe, p. 90.

1 JEH# Factorum ac dictorum memorabilium libri 1X (Nine Books of Memorable Acts and Sayings
of the Ancient Romans)—= FJHEE - ZEH A Cimon i H R B 28 ZERIE - H4 Pero JEERSE.
T2 DLFL » IR AA 3B - (B EARRL RV ER BRI E BENREA] - 1R AN B8R -

© A NI G B AR B ARG B 4 iE — e S A R RS R -

1ER By Mapplethorpe JEZEER DIHR Y BA M RERHER - R DSREMERESE(E - T a8 T AT

G ) FELLRGEE © BR T o R s s E TR E W EE K 2 - EEREAE R ME R

Framny " ERER ) IR LAE S ERINRG « DUASCRE » SEZR Jim 71 Tom HIMEEER K

R BRI R R A TEE R ISR - HR AR EREEBENEE 2T » BT EHR R

By TRERE ) MEE o TMER ) EEEERREEA RS MR EE ST E N -

“What is finally Catholic is the abiding mystery of spirit and flesh, which has its analogies in the

philosophical structure of art. The redemptive task of the art is not to make, as it were, surplus

beauty, but to beautify what is initially as remote from beauty as the emissions of flesh often are.”

Danto, Playing with the Edge: the Photographic Achievement of Robert Mapplethorpe, p. 92.
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BREGF S8
— ~ Kobena Mercer By1&5E EHLH]

Mercer 12—/ SCEAYRTFRESCEEH 5 & DL Mapplethorpe /5 Black Males
A T RE - B CAF 2R P Aol F FR A Ao T 2 A
9 {enfiIE iz LB R e e F o Mercer TEIERSCEEE P T AHE S
FIVE ~ HEEr s s ﬁfJ%ﬂ@Em%%é RERAHTEEAE - AR RS
R /BRI - ARENTE X EHFEWEEE N YR > SGFgREHE RN EE -
F]RERD R HET AR AR ST » AT B MBS A RO < (H VR ECY DY
FEEHA A AAEBRSE R A LLSRHT A8 (4 b7 TR s i SE B FERRE s A 2
TELE TETZ - BONE G2 AR R SUE TS SR A RV EMT L 2 | - SEffrse
i (R 8 SR 3 e R B AR T 2K - A B DLEER N B g e fy SR AR S
{bEgRE > So R EEUAEERREE - Mercer At HIHVEE—¥ 5 JF Mapplethorpe
AN WAGIEFERFHIFTAE A e E(E R ESR IR R AR S -

Mercer HY35E¢ Laura Mulvey FYSS MR (male gaze) (fizk - iE(EERE
e Ry E RS TR TER R & R B » St (E BB SE A Fh S P AR Bk iy £ 52
ZHGH PR S T BT R OR Y M TP 52 - Mercer SCHRER Jz Richard Dyer RS A
RREMNEES T B THN - TE BRI (RSN T ek -
WE— ARG ) =R TR AR - e E M B R B M T B Ay
WEIBEN A ERE > LIS ESEZ R o RirEA ERRaHar - NifsEn
LIRS SRR AR - BEBESIEE(H TR - Richard Dyer
(1945-) PHEHIZP LB B2 EREER B ISHITS - 5545 Dyer f5
HEE) <activity> EEEEHER AR G ABEE SRS T EEEA
SCHRHEFRAVHEZE - BB AATE FIRERE  BPE At > B T AR - ¥ Dyer
SREEIE % Emﬂ%ﬁatﬁﬁ?ﬁ&aﬁaﬁ%ﬁﬁﬂ% ° FHIE > Mercer t{eEitR I
BEILEBCT(E - RFEREBEE Mulvey YRV 718854 2= Dyer 1Y 2E (f2k#5F ) #1H
(FEHl &) Z Z e 2K % Mapplethorpe FY{E i -

1£ Black Males (1983) 1 Black Book (1986) SR AE LT » Ugsd: 7R

17 Mercer: “I therefore want to talk about Mapplethorpe’s Black Males not as the product of the
personal intentions of the individual behind the lens, but as a cultural artifact that says something
about certain ways in which white people ‘look’ at black people and how, in this way of looking,
black male sexuality is perceived as something different, excessive, Other.” Kobena Mercer,
“Reading Racial Fetishism: the Photograph of Robert Mapplethorpe™ in Visual Culture: the Reader,
p.435.

** Mercer {EIHL LA Z241y( taught ) " RIS rigid =45 B A4S0l ) " B AR S8 5 1Y( straining ) |
= BiES Dyer HYERL - MES RERGEES 0 BAOE LHYZESR - 120 Richard Dyer,
“Don’t Look Now: The Male Pin-up”, in Mandy Merck ed., The Sexual Subject: A Screen Reader in
Sexuality / Screen (London: Routledge, 1992), p. 267.

9 Dyer, The Sexual Subject: A Screen Reader in Sexuality / Screen, pp. 270-271.
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BB RS EAL - Mercer f5H - B8R (& 14] (& 15] Ty AR E 230
STV IEHYEE » AL SRR T A T2 & (R R i Re # A R - SRR
NIt 2 E30i0 ~ g A ~ A - BRI MEL I B E T AR - B
AR AR M AN E e e R A B ME W (E SR - B R _EAY AP B ] LU
AT » Mercer 585 Mapplethorpe A A\ B2 R AL EAHEIER] > 2K
B 1R PR ey S2 f £ AL e M B 2 SE BRI R B — i € - REHIRF R BB LB
BELEE R T BE B S E R (SR E R T AG - SR E (bl E
HRSRAYE(F#ERE - Mercer BHEP Ryisflie A (LAVTEZENIIHHE 1 fmlk - 3R
B TBRHIPER =R - BlE—EABR ARG ANE » HE @SRRI - BilE
fE - AMEISR T BARZIRENS > kA T EGRE & A HAIMER ERE -
Mercer 5 HHH DIHIE G T RAVEOIE SR A= —aa (b - 2% 7B
A [EI B A TR A= 2 -

Mercer 4487 A BRaT Ryl g A iEtE —#3bavE & 3R B - 5| T Stuart
Hall (1932-2014) 1UsiE > s R E FETEER B S EAHEEEN LA ~ JaS
HISGEE ~ /NHEGEE N iR T > B e H BN EE N — A NMER 2 SCBH R
AL ELEEAE - BP A - DU R Z B2 MET B ARV - 2 2B an S
BHER - HAS ABERIPE )7 £ 5L E SRR ANERES > TR FIERA
(early modern) FE#aE %2 20 tHACAVEREZlg 5L - thal[E Dyer 2 AV ES) T /E
—f3i] - Mercer %% Mapplethorpe {Efniy 3R J7 AL 4G AR S i S MM R
ZAN fEE T EIIMETL B OB RO EBMES T EVENE o MBS (E SN & T
REEBN A FRViERE R AR -

Mercer 1T 52T MIEFAERAMAVIE AT o S 2Py s RF
fif5 (sculptural code ) ; - ffr#2H, Derrick Cross [[E 15]) Z5R{Fin o BT ERWE
KRS IS RAEFOENES  FRAISEEE /A 2567 - B{EIE
F B JEAS 2 AR E s ZUAY B A EL o Mercer $2 K E (A E VAL 88 7 S 2
Constantin Brancusi (1876-1957) HyHEYE - EMZIAEEFEHVERREEH - AV
[EEERHME R 5 551 Mapplethorpe HY225F » BREGR & FAESRVSERERE - AP
5 FAVHIEERFE - # 2RO B AR D URAYRE B AR RER - S s S L EE)
B85 b RET SRR MEHVEEIREE - T AESEAVEISE - 2R Mapplethorpe
RS EESR - A I @A R B E R ANZIREN 465G » FINEE
{LEMSAE TEMEZIREIS: - Mercer {ELE2R H R EWVHER RS BV AP+ -
540 Frank Bruno (1961-) Ei Daley Thompson (1958-) » st HH A R RE Ry A
e R BB EE - (AP B NP RELERE - 58570 - 2o+ - F
BFEFEANE - BRIPERENGS  SENEERN BN LAEIRSE
Hi&-1- (all brawn and no brains) | FVEEFSEIS - Mapplthorpe {E AV FELRELERY

%0 Kobena Mercer, Visual Culture: the Reader, p. 438.
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(EES PN IR U et A RN PN E Ay = DNV = R sl DR N = (7
s R - T T B CAYE R - MR "IEC - 2

SH (@RS THEREYR | o M RIS A AUE TR E IR
8% TAE SRS T | P AE AR FE B (G0 (fetishism IS £LH AT T =, -
2V 2R 0 R I 7 oA Il 5 2 M B RS o HE B 2 4 B 0 [ AR
EBMEAEAR R IFTRERAREE - Mercer N5 £ 1EHE » S TE I am Y EE RS
fEREER N AVERZEFEZHE P EAME & RN ORACKATEN T
Mapplethorpe FYET 25/ fni[=] Derrick Cross [ 15] JE55 @ B E sl AMALE &
L FERR Hi 7k - Mercer iR IS F SRR T BeEE i & OB R —EB A ATacK
HEHIESHITR  HE— R Al AT A o S BE T - %

feiE e R R A (& R AR A > Ff AT LAEE] Mercer 12 & H
ANESR B BROR AR JE 1B R - Mercer f£i5—Ez & T{EE G HIF
TLR  HEEE AR BAETRYE S TS - B IR ARV
= o BGETHREEEUE R NG EEHIIEAIBRL - [B4E Mercer ZEIRERIT—38
MR AT TS > B DARZ 2R N REFR A LR E IS L IR R 2 2 MY A
A

\%DE

Danto A1 Mercer &3 {52 1 &5ty 5= > 5hlE¥T Mapplethorpe FY{F fnffl
i —{EEREEHE - (H21¢ Danto HY#EEiZKE > Mapplethorpe {E fufYRFCEALER
RHEGHIMERIEEE A T 5o LRSS s 1 o Bl S R - slE
SR 2 \E = AREE RS L VIR - 2810 Mercer AllEE Ry B bRHIRIE T
AESEGREFEIIMESZE - BRBEAMEHAL -

Danto A1 Mercer i AFTiefER A [E 5724 M E R ERRERFBHRZ T -
V7l SRR fs e R R BN AR AE » AL VARSI _E - Danto HYSCE
{58 T R EAYRT AR L e (G (e T - DARASREIE =W AT e Z2AVAF B - SR 3K
BT EM SRR E S » ARG R EA ] - (B2 Mercer Y EHLE
{EFEEAREE A A NS 22 - IE AR AR R M H AR 50 SR Fr R By 7% -
AT RE R A Dt R B & QY (R SR SCE - Rl M B S BT IRE 5 &

21 Kobena Mercer, Visual Culture: the Reader, p. 439.

2 Mercer 7E X BATREE ZEDUSHTHEER - MIEER SM ERANBEO LA,  HEtHhE
BB B 7 RS Y S BAE G FI8RCK - Kobena Mercer, Visual Culture: the Reader, p. 444,

2 Kobena Mercer, Visual Culture: the Reader, p. 440.
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H4R > & P SEMT SHHERRAESS - EVIBAIRIEE » B5E Mercer SCEREE]
EARFER  ERRHEENRM - 2R 2R LI E il B —E iz
BATUAIREAE ? Mercer SURFTR N 4B #-20 g & 17 i 5 5 2.4 (refusing
to think of ourselves as Other) | » 2% B ER4A M 209 B 2o s Bl & | ) -

? Kobena Mercer, Visual Culture: the Reader, p. 446.
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Danto, Arthur, “Playing with the Edge: the Photographic Achievement of Robert
Mapplethorpe”, in Playing with the Edge: the Photographic Achievement of
Robert Mapplethorpe, Berkeley: University of California Press, 1996, pp. 23-126.

Dyer, Richard, “Don’t Look Now: The Male Pin-up”, in Mandy Merck ed., The
Sexual Subject: A Screen Reader in Sexuality / Screen, London: Routledge, 1992,
pp. 265-276.

Mercer, Kobena, “Reading Racial Fetishism: the Photograph of Robert
Mapplethorpe”, in Jessica Evans and Stuart Hall eds., Visual Culture: the Reader,
London: SAGE Publications, 1999. pp. 435-47.

SEHEF

1 FESFIE (F & @ — = R Iehiid ) (M /8 3 Tl lf — % - Ew
1

Bt gwms (7)) GE b > 1997 < BE BT H SRE M ]
TH5E 2 : < http://sex.ncu.edu.tw/publication/1997/4sexpaper_1/pdf/02-2.pdf> (&
RE HHA : 2014/2/13)
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1R B 5%

[[E 1) Garry Winogrand, New York, 1965 - 75 :
<http://mugwump.pitzer.edu/~bkeeley/CLASS/PA/Spr04/danto.html> ( &Ry HHA :
2014/1/7)

[[E 2] Robert Mapplethorpe, Lydia Cheng, 1987 » #&J5 :
<http://mugwump.pitzer.edu/~bkeeley/CLASS/PA/Spr04/danto.html> ( &Ry HHA :
2014/1/7)

[[& 3] Robert Mapplethorpe, Breasts, 1987 » 75 -
<http://mugwump.pitzer.edu/~bkeeley/CLASS/PA/Spr04/danto.html> ( & fg HHA :
2014/1/7)

[[E 4] Robert Mapplethorpe, Annamirl, 1984 » Z<J5 :
<http://mugwump.pitzer.edu/~bkeeley/CLASS/PA/Spr04/danto.html> ( # e HHA :
2014/1/7)

[[E 5) Robert Mapplethorpe, Melody and Paul Wadina, 1988 - 7)) :
<http://mugwump.pitzer.edu/~bkeeley/CLASS/PA/Spr04/danto.html ( &g HHA :
2014/1/7)

[[E 6] Robert Mapplethorpe, Brian Ridley and Lyle Heeter, 1979 » 7 -
<http://mugwump.pitzer.edu/~bkeeley/CLASS/PA/Spr04/danto.html> ( &g HHA :
2014/1/7)

[[E 7] Robert Mapplethorpe, Elliot and Dominick, 1979 » #&J5 :
<http://mugwump.pitzer.edu/~bkeeley/CLASS/PA/Spr04/danto.html> ( # g HHA :
2014/1/7)

[ & 8] Titian, The Flaying of Marsyas, c. 1570-1575 » #&)J& :
<http://mugwump.pitzer.edu/~bkeeley/CLASS/PA/Spr04/danto.html> ( # g HHA :
2014/1/7)

[[E 9] Leon Golub, Interrogation I, 1981 » #&JJ& :
<http://mugwump.pitzer.edu/~bkeeley/CLASS/PA/Spr04/danto.html> ( # g HHA :
2014/1/7)

[[E 10) Robert Mapplethorpe, Jim, Sausalito, 1977 » #&JJ&F :
<http://mugwump.pitzer.edu/~bkeeley/CLASS/PA/Spr04/danto.htmli> ( # g HHA :
2014/1/7)

[[E 11] Robert Mapplethorpe, Jim and Tom, Sausalito, 1977 » <5 :
<http://mugwump.pitzer.edu/~bkeeley/CLASS/PA/Spr04/danto.html> ( # g HHA :
2014/1/7)

[[E 12]) Peter Paul Rubens, Roman Charity, ¢.1612 » #&JJ& :
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<http://mugwump.pitzer.edu/~bkeeley/CLASS/PA/Spr04/danto.html> ( &Ry HEHA :
2014/1/7)

[ [E 13] Robert Mapplethorpe, Jim and Tom, Sausalito, 1977 » ZKJ5 :
<http://mugwump.pitzer.edu/~bkeeley/CLASS/PA/Spr04/danto.html> ( #fg HHA :
2014/1/7)

[[E 14] Robert Mapplethorpe, Jimmy Freeman, 1983 » &) :
<http://2.bp.blogspot.com/-nD57vN1MmlIs/TfdhkM2aVcl/AAAAAAAACSA/lapgl
MENwLc/s1600/Jimmy%2BFreeman%252C%2B1981.jpg> ( & Fe HHA : 2014/1/7 )

[ & 15] Robert Mapplethorpe, Derrick Cross, 1983 » ZZJH :
<http://1.bp.blogspot.com/-SvO6¢-0zOBY/Tyh_GEwezvI/AAAAAAAAETY/UxnoF
QkEvvM/s1600/Mapplethorpe-17.jpg> ( & Fe HEH : 2014/1/7)
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